The Italian Madrigal

Zrample 11.1: Arcadelt, Il bianco e dolce cigno
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= when I die no other pain I feel, with a thousand deaths o day [ would be content.

~=zt Petrarch sought in his verses: piacevolezza (pleasingness) and grasitd

s=verity). In the pleasing category Bembo included grace, sweetness. charm,
smoothness, playfulness, and wit, while in the severe he grouped modesty,
“'Znity, majesty, magnificence, and grandeur. Rhythm, distance of rhyme,
=umber of syllables per line, patterns of accents, lengths of syllables, and the
sound qualities of the vowels and consonants all contributed to making a verse
=iiher pleasing or severe. Composers became sensitive to these sonic values.
‘Lzny of the early madrigalists set Petrarch’s poetry. Later composers pre-
“=rred his imitators and other modern poets, almost all of whom worked in
—=irarch’s shadow.

How composers translated Bembo’s theory into musical terms can be seen  Adrian Willaert
= settings of Petrarch by Adrian Willaert (see chapter 10) and in the writings
= Willaert’s student Gioseffo Zarlino (see Source Reading, p. 249). In the
sonnet Aspro core e selvaggio, Petrarch expressed his beloved Laura’s “harsh
=nd savage heart” in a severe line, filled with double consonants and clipped,
“zrsh sounds: he then described her "sweet, humble, angelic face” in a
-ontrasting pleasing line made up of liquid, resonant, and sweet sounds.
“or the first line of his remarkable setting from the mid-154.0s, shown in




