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dédiée a Volker Banfield
Etude 4: Fanfares

Kompositionsauftrag der Bayerischen Vereinsbank fiir die 8%- Konzerte in Hamburg

Vivacissimo, molto ritmico,o = 63, con allegria e slancio
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*) The ostinato figure should be clearly accentuated as™'g
throughout (even in pp). Do not accentuate the first beat
of the bar any more than the subdivisions: there should
be no feeling of entire bars.

**) Dynamic balance: always bring out the melodic phrases.
The ostinato movement remains in the background
throughout. The accentuation of the two-part motif is
always stronger than that of the ostinato.

*%%) The initial tones of the two-part motifs should be accen-
tuated, so that the impression is made that the point of
accentuation is the beginning of a bar. This applies to
motifs in the right and left hands until the end of the
piece

*

&k

*) Die Ostinatofigur stets deutlich als 3+§+ 3 petonen (selbst
im pp). Den Taktanfang nicht stirker ;beton'ffm als die
Taktunterteilungen: es soll kein Taktgefiihl entstehen.

*) Dynamische Balance: die melodischen Phrvasgn stets
hervorheben; die Ostinatobewegung bleibt stets -im Hin-
tergrund. Die Betonungen innerhalb der zwezsttmmtgen
Motive stets stérker als die des Ostinato. )

*) Die Anfangstone der zweistimmigen Motive so betonen.
daf} der Eindruck entsteht, als ob die betonten Stellen der .
eigentliche Taktanfang wdren. Dies gﬂt fiir Motive so-
wohl in der rechten als auch in der linken Hand bis zum
Schiuf3 des Stiickes.




27

13

p——
— ]
I R SV ) §
7 : ﬁ!ﬂé
> >

-
>

>
I
I

s
Y =l
>

>

o
>

>
uff

I

1

———

— T

i I -
i‘>1 >

_.f.#l

ID'
%A \..v. il
L\
TTe|A “TTO8 A
1. ™Y
Hl A i~
%A Nl Il
V ole "
Ayn@v i %1

9 0
AN A L H.. A
N# LY
T
] %
el Hl A
.EPVI- A
ﬂ“é
A CEi i
~d o Hl A
1l
N¥ W BA
i s
T8IA o
Hl A NG
. A | TN
thnmw\u m % v

J B
e
Nl R,
NI M_Hm. A
J 18

b&f

%

mM
_ A

T YARE A
e
I
N Tl >
_Mnll _”u A
gl
.,y.h#mwd NER
e —

) e
wll i
Vol
2 AN LS
|
AL
A u W
8
AN
14
Nt T8[A
i~ _H A
{
_mf!, LY
il
-y _1
i) "
%@o NG

29

p X
rS

B

|
i
=

&
)

<




28

33
> Siohalle # > Suglts > Siolelie £ > >y tta
! I 11 T | —— I I 1 J[——JI H ] | — !
I 1 | M— | 1 | | — - I |
A3V { N — | ) — Tl T i b |
— —
D~ ! : — . = :
ﬁr?{———i——uﬂ—— - B - = b ' — — -
ij(—% Ly L . o y :#? 5

e

> > q> > > > > > gy > > y>
1 1 1 J[——} ] 1 1 JI—JI T 1 ) IR I |
1 1  — 1 1 I o { I 1 o
m——— [mea=—— [ [m——
PP sempre
S ——— -
4] >/\ =
/\ : =~ /'\ .
8 & 3 1 [ . . l"F —
. ¥ bsy y X0 0y :
1 bl rN r . - 0 i W D
S I i I T € i I
[ | [ ' | S~~~ [ | I
> > u> > >, u> > >, y> > >, u>
H 1 1 }_—} — I 1 | 1 A M— I I 1 S Ir—
1 1] ] IO I H S 1 1 |
 —— [ I——  ———  ————— T
————— A
45 A sub.mp
: } I /:_>‘\|\§ ! I i T
; T f o 1w S PP —a
N AN 4 ST F
> >, u> > >, > > > > > >, u>
Z - t ] 1 1 ) S— f f I T 1 1 'J!—J f T I I NSRS |
PP sempre
)
49 m
0 > > KN | , > N > 7 1>
A4 I I [ 4 A1 |
. P L 1] ¥ 2 ba ' ™ ]
f——" e —he—= e e
D) . ~J > & e ¥ 1] _—
>\_?/ -
> >, u> > >, 4> > >, 4>
1] 1 'J]_—J‘ ] ] I — 1 ] 1 JI_—JI
] I i o - | I 1 — | I 1 S
—— — =i
*) From here onwards the barlines are only meant to help the *) Ab hier dienen die Taktstriche nur zur Synchronisierung der :
synchronisation of the hands. The articulation of the motifs beiden Hinde. Die Artikulation der Motive ist unabhéngig von
does not depend on the bar-division (the ostinato, however, der Takteinteilung (das Ostinato wird aber auch weiterhin als
continues to be accentuated as 3*3”3, independently of the 3“2'*3 betont, unabhdingig von den Motiven).

motifs.)
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*) Ostinato completely in the background. *) Das Ostinato ganz im Hintergrund.
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*) The ostinato slightly “closer”. *) Das Ostinato etwas ,,néiher".

**) From here onwards until the end of the piece the barlines **) Ab hier bis Ende des Stiickes dienen die Taktstriche nur
serve only to help synchronise the two hands. The articu- zur Synchronisierung der beiden Héinde. Die Artikulation
lation of the motif does not depend on the bar-division der Motive ist unabhiingig von der Takteinteilung (das
(the ostinato, however, continues to be accentuated as Ostinato wird aber auch weiterhin als 3"§+3 betont,
3+2+3 independently of the motifs). unabhdngig von den Motiven.

8



31

VY4 >/\
y X0 &
rN rN 1!
una corda
sub.

rrpp

— Jr— I

1
>

:

1 1oy Ty
a7

semprem
&) I ! I 1
B e T e e e B e P S e P
;>':i'4> > .gi"‘> > §i4> > z:i"'> >

S
1)
™
iy
ﬁ%
1Y
I
I
gy
A
I_I (9!
)
|

> )Y
I' hgh Y 2 P - Il )| Vr b | ! { Il\ { r 2 v
7 | I A | .y v | Il 1 1 | [ £}
|~ I 1 AN
7 | le ﬁ% ﬁaa
- P N e et
4
¥y
sempre pppp
Y I [ { 1 I
J O JE—— Jr—— 1 I —— Jr— | 1 — Jr— 1 1 I I
Z " i I | §y - [ 1 1 1 | i | Iy - 1 ] 1 | 1
j— .g.i e — fo—o — ,ﬂi; ‘gi
o v * r¥Ts o v TS ; o o SRS o o LH¥s
> > > >

N
.
-
|
4
e

i 1 | 1 I v?
o - [ = X = | T l
tre corde
rax —— i | —
- T‘} — _ﬁil_él . — — — _ﬁ:l{ - — S o
oo & ZhoHe o & & 2hene 3 &+ 2iore S she—
> > > >
(pppp) cresc. pocoapoco - - - - . pp
§ Tttt 1 I 1
109 P lvi/\b 2 A mf P\ &, mf ————
g (eco)bl, - — | (eco)bBPbe iR
)’ 4 | ] . * S 53
fom—%= —— Y S 4.1.__""{ = i ] i ——
o — ! oo ! . - bt
SN—— -
una corda tre corde una corda tre corde —
). X‘_-ll 1 5‘3 — i #_i], J l‘_} Pt j — p— ] }
P L L. — e dheReit" S e pieigie
= sub.pppp > rpe > sub. pppp > Pr




“da lontano”

T pp8 T >
113 2 = > ba > 5~ o~
= e =——— ket

! 1 | | | H'} VT | I

T i , D] |
una corda
- > > y> A F—"
el J— T— | IT — Jr— i } ] )| lu | I | ]u.I
t JJ ] | [T =l t } H ! 7y } t I [ 1 I — @ i

— e ] — [ s

o ¥ * SHYTS o v * IS . ¢ St

> >

P “poco meno lontano”

pp
R, Tt TS /—\(>) i (>)
i b ¢ F! ; }

e
Ve
VAL
vl
—
[ Y
Ve
VAL
vl
-
[ 1
Ve
VAL
v[ell
-
Q@
Ve
VAL
Vel
-

A2 > > ) ) prp
121 be ™ )
s tsetkE L oEET £ o o her o .z
i { } { =1 1 1 I P 1] ll
- : ' e i ————— - —— e a——
o) T —
) tre corde -
—9‘_4_1-—!—1?-'1-—! —+ r—— | ] | i SR
H ] 1 g rd [ 1] I Iy 1 1] T

closer
»hdher
J
(=>)
2 - PP > > > > > £ m > 2‘& E(>)f'\
A A R — i T S | = "\_;Z‘!:
ANV 1 JI—AI 1 ! ! — 1 JI_JI — — ‘ll I JI {_
(> = \) l
>
IS bil‘; b = be 4 | [rem—— I
R I e e o
SES e R e e e e 2
: >
dim. poco d poco - -
=) sub. pppp A
1297 |2 (>) '
> > > > > 2 > >.#’#>F‘,ﬁ_'gﬁ
= =
S — - ——
0 \ | | > — -
'\:\V — o fﬂl I — —r= 119_45 =?|,9q=-h=| %

> \/
sub.pp “further away”

. entfernter*

dim. poco a poco - - - -



> 4
- £ = ]
> > > > > >ﬁ.'..l._ ] 3 ] 1—
i i s
] 1 1 —
i i B

I Bt

|
|

una corda sempre| dim. - - - - - | prPPP

ol
.l I
Vel
L
q
VN
4
kYl
Ve
K1l
%_
gl
7 Yi
x: |
Kl
T

e

LYY
™
e

PpPp—==pp
= >
;i > > > > 2
[~
I | ] VAR
1 1 J | B — i —
tre corde
> > > *) |
s 4t — — Hr— —
. 1 H 1 T 1 i 1 [ T — 1 ihall | L.
——— ) ;

SR AT
> = pococresc. - - VA

m

IR i

*) Play the grace note together with the lower note of the *) Den Vorschlag zusammen mit dem unteren Ton des
chord. Akkordes spielen.
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*) Play the grace note together with the lower note of the *) Den Vorschlag zusammen mit dem unteren Ton des Ak-
chord. kordes spielen.
**) The ostinato remains completely in the background in **) Das Ostinato bleibt ~ trotz des ff in der linken Hand —

spite of the ffin the left hand. ganz im Hintergrund.
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From here onwards crescendo poco a pocoin the right hand too
Ab hier auch in der rechten Hand crescendo poco a poco - -
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