Note from the Author:

We wish to retain our suggested observance of altered chords —that is
to say, chords with a slash sign indicating a bass-note other than the usual.
Disregarding that altered bass-note always tends to change the

"rightmess" of a flow of chords within a passage. While this presents
a difficulty to some, it is not devoid of musical rewards. Time spent for
practice will certainly be compensated with a much-enlarged store of
chords and open the instrumentalist to the joys of discovery.

Msgr. R. E. V.
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Offertory Song

Andante
Aut E B E Bsus4 |
)\l ﬂ%“”’lg SN N ¢ N ¢ N N ¢ N ¢ ¢ ¢ ¢ ¢ T | I |
o T Q< [ M A [ A e S S & S o o [ S [ S T | |
ANV (& N 1) | 1) | 1) | | | | 1) | 1) | !
'y | 1 1 | = m—i | 1 | ]
(Percussionrhythm .. ................ ) Ning ad-law sa
Aut E Bsus4 . E Fdim
- N 2 1 |
f N N P~ | ~ . ‘_‘_J;
\_/v 7’ T
Pas - ko nga m - a - bot, may diu - tay kong
A u b Ffm B7 E Bsus4
VA Thrd K ™ I N
VAW W ] I) | JI | ,;I. r( Iﬁ H |
B e ¢ | 7 e e B s
ga - sa ka -ni-mo bi-san di ta - Kkus. Wa - la  koky bu -
Aut E Bsus4 E Fdim . .
At | | i
- D . é 0 0 \ ‘
S~ — Y N~ — !
la - wan______ sa-rang i - ka - ga - sa___ ug wa koy
Fm B7 Esusd E7 A
1? ﬁ%#a; \ | | v 7 4 —f |
T - P & Ifg [ ) IP !
[J) |
pu - long nga wa ma-1Ili-tok sa u - ban. Ki - ni a - kong
G Bsus4 E E7
Awt .iim sus i i
o d e | s —g )
a - wit ka - bus na-kong a - wit, hi - na-tag sa
Aut A . Blsus4 ‘ E Bsus4 E
V) LTI | | N
e e e e s s = =
) | «_________°%°
la - ngit ug i-mo ka -ron.____



Sanctus

Moderato
A 4 D D/c G -A7 D ])I D/ct
[an WA (O QT @ Mo @3 @3 < @ Mo e @ Mo @3 s |
ANV (& 2| L) 1) 1) | ) 1 1) | |9 1) |
dJ ' r 4 4 ! r 1 y 1 r 1 4
(Percussionrhythm .. ................ ) San - tos,
Bm Bm/A G m | E7 i

Q#u. . — i I. P~ i —
s | s " - — #—: —
| | "l | L—
san - tos, San - tos, san - tos, an —_
A A7 D:j D A7
h H | | I/A I
(v i
— : g. d— .
o | f ¢ ) I
tos. Gi - no-ong sa ka-ga - hu - man :

D/A Eg\ F Bm D7
D4 1+ T —r —
T . — ~ | ! 1.
ﬁ a ? | |
- Gi-no-ong Dios|_ $a ka - ga - hu - man.
hu - man.) =
C F#§7
— | 1 I

i - mong hi - ma - ya, hi

no ang
Bm — E D/cg Bm Bm/A
AH [ ) 1 | ; l'\ 5 I
¢ : . # [ -
A — L | —
ma - Ho - na sa_—
D D
f‘/ ¢ L )
go
7o D
| f
an. )




Agnus Dei

Allegretto
oy D oo __ . Am b A7
v A [ ! [ [ ! N
by FC e — e R 5 &
o 'S‘J 'j o
Ang na - ta - wo nga ba - ta did - to saBet -le - hem, ma -
ny D G/D A7 | Fi/A# IFg
A = I — — I I N 2
: ! P~ C— D 1 () e o K L [ —a
oy mag-luwas sa ka-taw - han sa i - lang m-ga sa - la. Pa - ga-
B E A7 D
04 i i . i
—-C—
e o ¢ o _ oot o v D
taw - gon Siya og E - ma - nu-el, Dios nga nagpa - ka - ta - wo. Mag-
A u G A Bm Bm/r E F Fi G A7
Y oL K
(Tt | ; 1) C——
. - . -‘) = -dl-. - X (® ) . 0 0 i d
an-tus siya ug ma - ma-tay, a-ron ki-ta ma-lu - was.__ AngCor-
D D7 G/D A/D D A D D+
£ 4 1\ \ \ [F— I \
A —— ) | | | | — ) o
| o " o 2 q—tgjj ™ |
ROREmES . ® 5 ] 4
de-ro ngana - ga - wag - tang sa__ sa-la sa ka-li-bu-tan, ma-Ilu - oy un-
Em/p A7 DM7 G Em/Cg
f) 4 . . | .
P — | | | . |
Oftd—o i+ o ) -
) ~—
ta sa a-tong m-ga sa - la, da - wa - ton ta un - ya ang ka -
B F E B
A, BW/FH # G m 2
A
[ £an YL
ANV . .
Y T z- R
l - - naw_———

N.B.: For a full choral score of this Mass, Please refer to the author's
volume of choruses in Visayan titled Handumanan I. The Mass is
contained in the Christmas carol section, under the title, "Cantata sa Pasko".




