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INTRODUCTION

This set of pieces is intended primarily for guitarists but may be used by other instrumentalists as well.
Bb and Eb chord changes are provided for this purpose. Bass players can practice walking lines or just
improvise. When “walking,” you can play with either channel or both in stereo. Bass and trombone
players can use the chord symbols to the treble clef parts,

Chord/scale notation can be expressed in different ways. This book contains those symbols which I

nor(;nally use. For example, A9, A11 or A13 indicate a Dominant 7th chord/scale with the 7th low-
ered.

Traditionally, guitarists get together to play duets and jam. This book and record set make it possible
to do this alone. When another player is available, the book of duets can be used by itself for reading
practice and/or for pleasure. It should also be helpful for teachers to use with their students.

There are several ways to use the book and record together:

a.  Either part may be practiced with the other by turning off the appropriate track, since
the tracks are recorded with total separation.

b.  After the ensemble, you may practice improvising to the comping or by reversing the
procedure, comp to the solo.

c.  Finally, the record may be listened to as any other record, since it is complete in itself.

The pieces in the book are of a diatonic song-form type. The forms include:

24 and 12-bar blues BLUES ALLEGRO and BLUES ANDANTE
AABA (8-8-8-8) THE FLAG IS UP

AABA (16-16-16-16) FUGATO

ABA (16-8-16) SAMBA TEEKENS

ABC (16-24-24) JONATHAN'S WALTZ

Al A2 (16-16) INVENTION, SUSPENDED MOTION, ACTION

TOGETHER is of a freer form with the chords and meter following the dictates of the melody. There
is a 6-bar statement followed by four 4-bar phrases. There are no exact repeats as in the other pieces.

The part writing is varied. FUGATO and BLUES ALLEGRO both start out as strict canons and are
generally contrapuntal in nature, with both parts almost equal in harmonic and melodic importance.
TOGETHER and ACTION are melody with chordal accompaniment. THE FLAG IS UP is mostly
melody and chords with a few bars of single note harmony and a few double stops. JONATHAN'’S
WALTZ has melody in the first part with broken chords and imitation of the first part in the second
part. In BLUES ANDANTE, the second part is nearly as strong as the first part but is essentially of a
secondary nature. In SUSPENDED MOTION, the first part is primary with the second part providing
a kind of jagged rhythmic counterpoint to the first part. INVENTION has two active moving parts,
but the second part is basically an accompaniment to the first part, despite its free melodic motion.
SAMBA TEEKENS uses melody with chords, two-part harmony and imitative counterpoint in about
equal proportions.

Two of the pieces, ACTION and SUSPENDED MOTION, are based on the standard You Stepped Out
of a Dream. A third, INVENTION, is on the chords of There Will Never Be Another You. With the
exception of the two blues tunes, the others are similar to, but not based on any actual standard tunes.

In conjunction with, and to complement this set, a separate book containing the recorded improvised
solos is also available.

NOTE: D.C. means to repeat from the beginning. D.S. means to repeat from the sign.

JIMMY RANEY
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JIMMY RANEY BIOGRAPHY

Jimmy was born in Louisville, Kentucky on August 20, 1927, and took up guitar at the age of 10. His
first important job was with Jerry Wald’s Orchestra in New York in 1944. During that time, he was
introduced to the then revolutionary music of Charlie Parker, which Raney translated to the guitar,
being among the first to do so.

Raney moved to Chicago in 1945, where he played with local artists, including Lee Konitz and Lou
Levy. In 1948, Raney joined the Woody Herman Four Brothers band which included Stan Getz, Zoot
Sims, Al Cohn, Serge Chaloff and Shorty Rogers, among others. In late 1948, Raney re-located to
New York City, performing with Stan Getz, Al Haig and Buddy de Franco, to name a few. In 1949,
he was with the Artie Shaw band for approximately a year.

Early in the Fifties, Raney joined the Stan Getz Quintet and performed with that group for several
years, performing with Getz the jazz classic Storyville sessions in Boston. After leaving Getz, he went
with the Red Norvo Trio during the years 1953—54. He recorded several albums for Disc Vogue in
Paris which are now being re-issued in Japan, the U.S. and Europe. Norvo’s group at that time also in-
cluded Red Mitchell.

While in New York during the Sixties, Raney also played the James Thurber Broadway play, “A Thur-
ber Carnival,” featuring the Don Elliott Jazz Quartet. His work has also included accompanying sing-
ers such as Andy Williams, Tony Bennett, and a stint at the Blue Angel with the Jimmy Lyon Trio in
New York City.

More recently, Raney has been frequently appearing in Europe; he has made tours with his own quar-
tet (including his son, guitarist Doug Raney) in Holland, Japan, France, Switzerland, England,
Denmark, Belgium and Germany (with Attila Zoller).

Raney has made recordings over the years with many artists, having as many as 40 albums under his
own name. Some are re-issued at the present time. Currently available in the U.S. are the albums,
The Influence, Solo, Live In Tokyo (on the Xanadu label), Duets, Stolen Moments (on the Steeple-
chase label). Four or five albums for European labels are not yet available in the United States.

PARTIAL LIST OF AWARDS: PARTIAL LIST OF PERFORMANCES:

+ Twice winner of Downbeat International
Critics’ Poll

+ Three-time winner French Le Jazz Hot Poll

+ Twice winner of the Dutch Jazz Poll

+ Recipient of the Dutch Edison Award
(equivalent to the Grammy) for a recording
with Doug Raney entitled Duets (on
Steeplechase label)

Newport Jazz Festival (New York)
Nice (France) Jazz Festival

Nimes Jazz Festival (France)
Frankfurt Jazz Festival

Various Kool Jazz Festivals
Chicago Grant Park Jazz Festival
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Go back to & solo for 7 choruses.

Take $—on last chorus.
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Ensemble & 5 Choruses

Suspended Motion

FORM: A1 A2 (16-16)
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Ensemble & 2 Choruses
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O Jonathans Waltz

4275 Ensemble & 4 Choruses FORM: ABC (16-24-24)
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Samba Teekens

FORM: ABA (16-8-16)

J =/23 Ensemble & 6 Choruses
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&

J s 120 Ensemble & 6 Choruses

The Flag s Up

FORM: AABA (8-8-8-8)

ﬁf\

1 i r T e - o 7 S——— T — | ——
Guitaerl’ t ' — —t P Y . 71 | I
Vi | 1 1 1”4 hid | bl L
o '
4 Gm7 Am’ D7 BmT  £7
R - ~
Guitar 11 S ——r— 7 — 7" >
Ny t v—i ! A
. 5 b4 i 35 17 o Sanr 2 17 2
2 14 1 1 'Y 1 | | ]
&5_51' I 74 | E—— - — I I — ] —
I €
Bbm? £b7 Ab Gy 7 c7
. > be b I
¥ . ll‘ l:b-ls bs L] ﬁ —-—
I —1 t —1 ] s
&
; £E* 5 - - ;
! —] e
4 Gﬁﬂ" AI'H/7 -D7 -Bﬁ"/7 57
I&b e e e —
" Ly [ R
n F' t } ﬁ _— i L L, b}
S — V] e e < =l
Bbm7 c7 - Ami7 D7
ﬁ ] ) o ] ] ] Vi ] ) ] ] i 7 ] P Y4
Ld L4 [4 [ 4 [ 4 L4 L4 Ld [ 4 (4 [4 [4 L4 L4 [ 4 r' 4

Copyright ©1983 by Jimmy Raney
This Arrangement Copyright © 1983 by Jimmy Raney
International Copyright Secured Made in U.S.A.

1

Used by Permission
All Rights Reserved




£7e

ke

L
|
I'I

be-

Db

e

.Dé’ SUS

Cﬂbrm 7)

[~3

GA

s 5

C7

Gm7

+7»

op be 1
| | |

0/'

4 M WWY°
. e — —

Gb

- )
1y |8
N N

7/

O S
vy

1 &
hHV NS

7/
o< N
B I

| VAN \

a

(M
S

LYk \

b

&

e7

Gm: 7

|
D.C. & solo for 6 choruses.

Take $ on last chorus.
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¢ Action

J 3 104 Ensemble & 5 Choruses

FORM: A1 A2 (16-16)
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6 Blues Andante

J =70 Ensemble & 5 Choruses FORM: 12-Bar Blues
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Go to solo changes for 5 choruses.
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S0LO CHINGES

(Solo for 5 choruses. Take (b- on 5th chorus)
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Fugato

J s //5 Ensemble & 3 Choruses

FORM: AABA (16-16-16-16)
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&) Blues Allegro

J-i' /25 Ensemble & 5 Choruses FORM: 24-Bar Blues
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Go to solo changes for 5 choruses.
Take -ﬂ} on last chorus.
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