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2 Hello Mary Lou

Chorus | | ! '
: R — e i o 4 ” e i 70 S
Z_FEEI = :E-—F i I| = e
fore. . { said "ihCi - lo MH.-I'}' Lou, gﬂﬂd-h’ﬁi heart, Sweg M{ﬂ-r’f Lou- I'm
TN | 4 LL -0 r*‘g——‘“‘f“:’“ e "i"""rj—,;,_J—i:l
- + T ¥ I i 1 -
o : 1 — - = —— e S ‘ F i
e S = - n—_—ﬁ—'—“—""f“f, | 3_‘_1r_l | b 1
l\u/| ] T I l__ g{md—b\fﬂ hes it | sard

" | i

22 1 23 | H J 25
e e e
e g = E e e
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, good - bye  heart.
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Ma - ry Lou,—  good-bye heart”

h

H_
il
(|:_r

‘
1
—tth
b
r

Verse 2
nn dote nn  dote nn dote doe ni. dote nn  dote Hﬁnn dote doe
33 34 ) 35 v | 36| N
e L MM AT e Le jﬁl—,»:,b»_u:i
I E= = - ] === 1 1 T T i
K rw'?*——ru.--f#fw =
Saw your lips, | heard vour voice, Be - liese me I just had no choice, Wild
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Hello Mary Lou 3
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4 Hello Mary Lou
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I'm in lovewithMa-ry Lou, g wr:d m:m - er part
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Right from thestart . | saidhel - lo Ma-ryLcu,——  good-bye  heart!

- - 1 I i N e
e -{E‘_J Jn?hiil:fﬂ_l ‘lli_’:,‘:_ﬁ:. o o 8 I,*?f

1

Hello Mary Lou is one of several hit songs by Gene Pitney, who also wrote 3fue Angel, Only Love Can Break a Heart, Town
Without Pity, and (The Man Who Shot) Liberty Valance. David Wright is w dely admired as a top arranger in the barbershop
style, and his arrangements are in great demand by quartet and chorus perfoimers everywhere.

An effective performance of this arrangement will feature a lively tempo anil an accentuated rhythm. Within this framework,
performers should fee! free to experiment with lyrical inflection and variaticns in note values to give the phrases personality.
The "walking bass" should be sung with abandon. The solo and duet passagss in the second verse invite improvisation, while
the accompanying background parts call for pulse, energy, and accuracy. The tag should ascend to a ringing climax. Maintain
the tempo through the last echoes into the final chord.
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